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1899 年 ， 在 河南 省 安阳 市 小 屯 村 商 代 都 城 遗 址 "EU, Ht T3500. APSARA RE WEY - SMTA 
年 前 的 文字 CRA EE > ARRA TRAX È IN > PESCA A HERBA 、 
是 目前 我 们 所 能 见 到 的 、 形 成 体系 的 江 字 中 最 古老 的 一 种 。 甲 骨 文 的 发 HFRS- MAD» RAS: PEO UREA 
现 和 确认 震 党 世界 ， 在 中 芋 文 明 力 至 人 类 文明 发 展 史上 具有 划时代 的 意 č 美 ; 它们 穿越 古今 漫漫 长 路 呈现 的 沧桑 美 ， 更 令 我 著 迷 。 甲骨文 这 些 半 
的 特质 是 我 如 甲骨 文书 法 三 十 外 年 孜 孜 以 求 的 。 

骨 文 “ 埋 在 地 下 三 干 多 年 …… 一 直 没有 经 过 任何 人 的 纂 改 或 加 工 ， 无 。 ”此 次 展 出 的 全 部 作品 ， 内容、 字形 和 仿 拓 袜 底 均 取 材 於 甲骨 原始 材料 的 
文字 的 形体 抑或 所 记 内 容 ， 均 能 保留 商 周 时 的 本 来 面目 ， 是 最 为 可 靠 。 。“ 拓 本 ， 个 别 取 自 摹 本 ， 意 在 向 宙 界 展现 甲骨 文 的 本 来 面 狐 ， 这 也 是 我 的 
的 商 代 史 料 。 前 合 出 土 的 甲骨 共 十 多 万 片 ， 整 理 出 不 重复 的 单字 4.600 书法 创作 一 贯 坚守 的 字形 、 月 形 必 有 出 处 的 两 个 原则 - 

A o = HE M. E B8 Gl > REF A AIL N = . e e i E q 
多 。- (BER GETSRUR) > ERESABIONE 2004 135 AART SETA A BARE UES BUENA MARI 
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y BMW 


Ao) RESINE RL 35018 MPAA SE 博导， 香 港大 学 单 周 碗 教授 令 我 在 这 休 路 上 走 得 更 稳 更 扎实 ， 我 才 有 了 
» EEK. EM A 3l o SITE: 45 z inst 9 pom md J OC A Ex 

到 He +) B8 RA A N] AR all 70 个 ( BRE 《新 甲 局 今天 的 一 点 儿 成 绩 o 

Xm) Aad IEA RARE > 20144 » 10818 © ) 


a i KERN nanna AEREE ENCARAR | AAPA 
RERBER RR: AEREA > ERASE rs BERE BB ADR > UIT 


eat NEL , oa Male AUS cosi) PM = SEAT RR RULES EEE e 
Fo FSAI RAR Y RARE Aan aoe AERIS > 


o FIDO SUORA EER ， 形 成 ER SEL isle ere lee, Pesi celo ue qi 
种 特有 的 文化 现象 ark Baker 为 我 的 文档 英文 翻译 提出 = 贵 的 修改 意见 | 感谢 所 有 E 展览 做 
出 贡献 的 工作 人 员 | 


经 过 120 多 年 关 代 研究 者 的 她 苦 努力 ， 今天， 我 们 不 仅 已 经 确定 了 甲骨 | 
文 的 朝代 及 年 代 ， 而 且 大 臻 了解 了 其 中 的 内 容 。 甲 骨 文 的 内 容 涵盖 政 最 后 ， 还 要 感谢 香港 大 学 美术 博物 馆 借 出 珍藏 的 六 月 甲骨 作 展 览 ， 使 岗 


XA 


3h. mum Wi RBA RAM. BK. PRES. RUE 能 亲 睹 甲骨 文 的 原貌 ， 当 这 中 国 古 老 的 文字 有 更 直观 的 认识 |! 


在 中 国生 起 甚 早 ， 是 传统 文化 的 重要 和 组 成 部 份 。 而 且 息 墟 卜 荐 所 颖 示 的 适 值 香港 科技 大 学 三 十 周年 校庆 ，“ 玄 儿 呈 瑞 ，， 夭 此 中 国文 化 瑰宝 ， 
(EEE SM > FAASA > TAE ^ AAN. | 
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TI EEE BE KU HE SE AR» 
WE SARAH ; ERRORS HN EZ: PRAGA AREA BH 
So EEE YAS > APA A CRA BARRA Y ENE 
SUI Y ft > Mi rate BAIS Se LES o 
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Foreword 


A large number of Chinese writings dating back 3,500 years were 
discovered in 1899 near the city of Anyang (安阳 ),where the ancient 
capital Yin (Ex) of the Shang (#5) Dynasty (c.1600-1046 BC) was 
located. Known as oracle bone inscriptions, the characters were carved 
onto turtle shells and animal bones to record the events of divination. 
These oracle bone inscriptions are by far the earliest Chinese characters 
found with a sophisticated composition system. The stunning discovery 
and interpretation of these inscriptions has become a significant milestone 
in the development of both Chinese and, more broadly, human civilization. 


Buried underground for more than 3,000 years, the form of the characters 
and the contents of the oracle bone inscriptions have been well 
preserved, without being tampered or altered. They are the most reliable 
historical information of the period. 


More than 100,000 oracle bones have been excavated since 1899. 
Among the 4,600 distinctive characters confirmed for their uniqueness, 
2,350 of them can be established by components (radicals) from regular 
script while 1,170 have been successfully interpreted and verified in later 
dictionaries. 


Now we know that during the Yin Shang Dynasty, the Emperor would have 
to consult the spirits by conducting a divination with oracle bones prior 

to undertaking any order of business, and the events of divination and 
their results would be recorded on the bones. Oracle bone inscriptions 
reflect people's devotion to fate in that period, illustrating their belief that 


everything that happens in the human world is decided by god, spirits, 
and ancestors. Therefore, these offering activities were extremely frequent 
and quite complicated, forming a unique cultural phenomenon. 


After over 120 years of hard work, we have not only affirmed the time 
period (1300 BC - 1046 BC) from which the oracle bone inscriptions have 
originated, but also have a general understanding of the content of the 
inscriptions. Through these inscriptions, we now understand different 
aspects of the society during this historical period, such as politics, 
military, culture, and traditions. The inscriptions also refer to astronomy, 
the calendar, medicine and so on. Astronomy and the calendar had an 
early development in Chinese history and are the key components of 

the Chinese culture. Oracle bone inscriptions already recorded a broad 
spectrum of astronomical phenomena and calendrical expressions. 


The calligraphy works in this exhibition consist of two aspects. One is 
related to the meteorological records on the oracle bones, including wind, 
thunder, rain, snow, rainbows, haze, and hail, as well as astronomical 
records of solar and lunar eclipses and the emergence of new stars. 

The other is related to the calendar, including specific terms for each 

day as well as for various periods in a day, calendar month, leap month 
and so on. This art originated from original oracle bone inscriptions, and 
demonstrates our ancestors' observation of natural phenomena and their 
belief of god's domination. 


Oracle bone calligraphy is a unique art form recreating the beauty of 


inscribed characters to illustrate the style, structure, and layout of the 
original inscriptions from the Yin Shang Dynasty. As we know oracle 

bone inscriptions were carved onto tortoise shells and animal bones. The 
strength and charms of carvings are expressed in mostly straight lines 
and angular turns. The slender style of characters and their layout provide 
us with artistic appeals and elegant arrangements. Coming through the 
turbulent change of dynasties, their aged appearances today display 
ancient glamour. These qualities, which marked the uniqueness of the art, 
are what | have been trying to achieve in my calligraphy works for over 30 
years. 


The content, style, and background design of all the exhibits are based 
on the actual ink rubbings made from the oracle bones themselves. The 
designs are then meticulously reproduced to preserve the formation of the 
characters and the shape of the oracle bones. In this way, the audience 
can get a sense of the authenticity and artistic features of the original 
bones. This is why | have insisted in my creations that the shape of the 
characters and the bones must originate from reliable sources. 


| wish to thank my teacher, Professor Guiguang Zhang of South China 
Normal University for guiding me into the field of ancient philology. My 
gratitude should also go to my doctoral supervisor, Professor Chow Yiu 
Sin of the University of Hong Kong, who helped me to stay persistent 
and firm in my academic journey. Their support is invaluable to my little 
accomplishments today. 


| would like to thank HKUST and President Professor Wei Shyy for inviting 
me to hold this solo calligraphy exhibition. It is my hope to give the 
audience a closer look at the culture of an ancient dynasty that existed 
over 3,000 years ago. | also wish to take this opportunity to expand my 
oracle bone knowledge from the feedback and comments of scholars and 
critics in this field. 


Additionally, | would like to thank Alice Ho of HKUST Library for her hard 
work in curating this exhibition, as well as Jason Lei and Mark Baker 

for offering valuable suggestions for revisions to my original English 
translation. To other contributors of this exhibition, please accept my 
sincere gratitude. 


Last but not the least, my appreciation goes to University Museum and 

Art Gallery of the University of Hong Kong for the loan of 6 oracle bones. 
These original artifacts will enhance visitors' understanding and enjoyment 
of ancient Chinese characters. 


With my art recreation and the blessings of auspicious treasures from 
ancient times, this exhibition, at the 30th Anniversary of HKUST, is a 
celebration of the University's past accomplishments and my best wishes 
for its future achievements. 


Xie Chunling 
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About the Artist 


谢 春玲 博士 


港大 学 哲学 博士 。 


和 港 中 文大 学 文学 院 退 休 高 级 讲师 。 


究 领 域 包 括 甲骨 文句 法 


MEL En 
Diss 


geizh 


AA 


y, M 424 + gu 小 -二 
FRE o AREA: 


类 研究 》 > CAPER 


t 
| 


典 》。 近 年 运用 当代 生成 语法 理论 探讨 甲骨 刻 礁 空 语 类 现 
A 9 语言 学 家 、 哲 学 家 、 当 代 认 知 科学 之 


要 国内 市 、 省 、 全 国 及 港 、 


E 
ral 


ERS > 20194 » 


甲骨 文书 法 作品 国 


; 
EX 


o 


Dr. Xie Chunling 


Dr. Xie Chunling received her PhD from The University of Hong Kong. She 
is a retired Senior Lecturer from The Chinese University of Hong Kong. 


Her research interests include the syntax of oracle bone inscriptions, 
modern Chinese syntax, and the development and evolution of Chinese 
scripts. She has published many academic articles and two monographs 
titled "A Study of the Empty Categories in Oracle Bone Inscriptions from 
Shang Dynasty Ruins" and "Dictionary of Chinese Characters: Origins 
and Evolutions". Her recent research on applying theories of Generative 
Grammar to study Empty Category in the syntax of Oracle Bone 
Inscriptions has received recognition from Noam Chomsky, known as the 
father of contemporary cognitive science who is influential in the field of 
linguistics and philosophy. 


Dr. Xie Chunling is an expert in calligraphy of Chinese ancient writings. 
Her works have been selected and exhibited at province and national 
level calligraphy exhibitions as well as in shows held in Hong Kong, 
Macau, Taiwan, Japan and the United States of America. In 2019, her 
oracle bone calligraphy works were selected for "International Oracle 
Calligraphy Exhibition to Commemorate the 120th Anniversary of the 
Discovery of Oracle Bone". 
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A rainbow starting in the north and ending on a river 


(2019) 


有 出 虹 自 北 饮 于 


68cm x 46cm 


Bie yf fn 
owe oe ee 


Eclipse of the moon 


(2019) 


AAR CAR) 


79cm x 39cm 


(4%) 30365 


AX: 
RUBS+ CRAS (RAPER 
a) 


译文 : 
PFRSETMÄ=ZTOHE) ARIES? 


ER: 

Boo RARA RPT FREIE 
测 日 影 而 定 方位 。 因 测 日 影 常 在 中 午 进行 ，" 督 1 字 送 
成 表示 中 午时 分 的 时 称 词 。 


“E” (Du) was a character indicating noon in the 
Yin Shang Dynasty. This character originated from 


the image of a hand holding out a pole in the sun to | AF E x A 3 Yo 
È ed i E = JÆ pom 18 

observe the shadow projected onto the ground for : i | di ers 

detemining orientations. As the observation usually c 8 E js 


took place at midday, the character later became a ER, ^ ur 
term specifically referring to noon time. i AS 


The carvings containing the term “EF” (Du) was 
a divination on whether it would be appropriate to 
offer sacrifice at noon in a ceremony to honor their 
ancestors. 
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Noon 
(2021) 


58cm x 48cm 
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Time periods at night 
(2021) 


87cm x 20cm 
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Dashi and xiaoshi 


(2021) 
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35cm x 48cm 
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Guo qi 
(2020) 


. 48cm x 29cm 
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四 方 风 
Winds from four directions 
(2020) 


66cm x 44cm 


Ho RE CH) 


Early morning (Sunny) 
(2020) 


37cm x 45cm 


《合集 》11497 正 


释文 : 

(rE EE TAR AE E 
HARÍA CU: WM RO AN ARTE de 
UN > RE: 


译文 : 

RHHEh RATE KRANZEHTERMAERZ ( 
TZ) E? 商 王 亲自 看 了 卜 兆 和 后 判断 说 : BRRARE RK 
ABR: 

事后 所 记 应 验 的 结果 是 : 乙 已 日 行 酒 条 ， 天 明 时 分 下 雨 了 。 
又 行 杀 伐 之 条， 雨 停 了 。 伐 祭 结 束 时 又 下 雨 了 。 直 到 行 施 列 
GE A REI > 

ER: 

TRE. CERA RAR) > RAM TE RE RI: 
HMAıCHHTRAERET RAFEXNFHZ' Mg 
Fo)? BRIER ^ EROR | 


“RE” (Niaoxing ) C highlighted in red on the left) and “BH” 
(Ming) (highlighted in red in the lower middle) represented 
early in the morning.The term “& £"(Niaoxing) indicated 
it was sunny when holding the sacrificial offering ceremony 


“ón” (Mao) . 


This piece was a divination on holding a ritual named “8” 
(Jiu) for their ancestor “F 2” (Xia Yi) . The prediction 
showed it rained while the ritual was performed. 


"3B" (Jiu) : a wine offering ritual performed in front of an 
altar. 


“ýp” (Mao) :a sacrifical offering method which involved 
cutting open the mid-section of the body. 


[X- 时】 系列 “Meteorology & The Calendar" Series 
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香港 大 学 美术 博物 馆藏 品 
From the Collection of University Museum and Art Gallery, The University of Hong Kong 


6.3cm (L) x 8.5cm (W) x 0.5cm (D) 5.5cm (L) x 6.7cm (W) x 0.5cm (D) 
释文 (1) : (ELERT) Lh’ AFREMRE: Rx: ( 左 起 右 行 ) 已 已 …… 贞 …… 亡 (无 ) … 列 …。 
(CETERE) LRA AN ATL ARE dee 
译文 (1) : REG M HAABRERAREIER? 其 
LAHE’ Ko MRALFRERAREZER? ie) 
MX (2): OPERET) ATEM” 注 : ARENAS- 


WX (2): b> TEHTRE? 


This is an incomple inscription. 


D ; i The character 4] means a pig being castrated. 
A divination on whether to report to the ancestors on the fall infestation 


and also whether it would rain. 


港大 学 美术 博物 馆藏 品 From the Collection of University Museum and Art Gallery, The University of Hong Kong 


8.4cm (L) x 7cm (W) x 3cm (D) 


Bx (1): (中 右 起 左 行 ) LA bo BA EE ESTARAS RE TE 
Ro AEA ILA > 


BX (1): 乙 雍 日 占卜 ， 下 问 命 令 马 队 的 武官 名 咎 者 与 贵族 就 会 合 ， 巡 
A NE TRZIO ANTA EEE 
ERE? RNA NAM > 


释文 (2) :( 右 左 起 右 行 ) ADHERE > 
EX (2)! NEI 不必 巡 查 检视 南 地 的 印 康 了 吧 ? 


There are two groups of inscriptions on this piece of oracle bone, 
addressing the questions whether: 


(1) the King should issue an order for the officials to inspect the granaries 
along with the nobles; and 


(2) there was no need to inspect the granaries. 


7.7cm (L) x 6cm (W) x 0.5cm (D) 


Mox E Bless E DAB eese re ED © 


译文 bieo ELF EFA Gh RARI” ROMER 
逃 往 芜 ( 方 国 /地 名 ) RAER) REGE TR? 


è: P RHRFLMW SRW HER (HE TE, Bn 。 


A divination on whether the escaped slaves were captured. 
The character | resembles an image of a handcuff. 


香港 大 学 美术 博物 馆藏 品 From the Collection of University Museum and Art Gallery, The University of Hong Kong 
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wx (2): KE 


sex (3): DE 
NE 


17 ”香港 大 学 美术 博物 馆藏 品 From the Collection of University Museum and Art Gallery, The University of Hong Kong 


释文 : (下 至 上 右 起 左 行 ) 
ALRITE] ZAI > 
HA BK BH > 
ARIETE > 
HERE: 
ARTERIE > 
tH T ttt BE > 
ARTE > 
HTN. 
HA BK BF > 


Det FR GAL P o 


MIC): BM 
DE > 


BOE BS Fs BE TE ? 
REBT C BAT NS ME ? 


我 商 王国 会 得 到 稻 子 的 好 收成 麻 ? 
NE > 


SU X. BLUT er (E Bl TUN E ? 


tO BRA Bat Bi RE? 
RRL BRA Be Bt RE ? 


EX (4) : TH RZKT AMS Hh RAE? 
£1 fti cR ZAR MLA) ? 


There are four groups of inscriptions in this piece of oracle 
bone, addressing the questions whether 


(1) Shang territory would have good harvest; 
(2) to command the officer, named Chang, to return; and 


(3) it would be appropriate to hold rituals named “ff” to 
offer sacrifice to the deceased mother of Shang King. 


23cm (L) x 2.5cm (W) x 0.8cm (D) 


释文 : (下 至 上 左 起 右 行 ) 
Afi TE > 
ATR FAME > 
ATH EM O? 


HHHA=4 NE > 
EX (1): DEI THAT AHA ? 
DE ; 行 从 和 祭 于 先祖 神父 甲 ， 用 犬 及 对 剖 的 羊 为 
MAR? 
rei TARA? 
rei HAF ALAA FE 
EX (2): PATERE? (RFFRAA Cig’ RAM 
LES RN 的 词语 。) 
ARE? 
Mox COD a aa Hth? HARES: hA > 


There are three groups of inscriptions on this piece of oracle 
bone, addressing the questions 


(1) whether it would be appropriate to hold rituals named "f&" 
to offer dog and sheep sacrifice to the ancestors Tang, Fujia 
and Taijia; 

(2) whether it would rain; and 


(3) how's the ox in “yk” (a place). 


21.5cm (L) x 2.5cm (W) x 1cm (D) 


香港 大 学 美术 博物 馆藏 品 From the Collection of University Museum and Art Gallery, The University of Hong Kong 


